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Chairmanõs Letter 
I am pleased to announce that we will be running some of our courses later in 

the year. Everyone that has attended one of our teaching sessions has 

remarked on how informative and interesting they are. We get the best tutors 

for each subject and put as much content into them as we can without 

overloading it. 

I am still a little disappointed to see many of you have not paid your 

subscriptions for this year. You will be missing out on our membersõ gift...  

We are sending our members a baseball cap with our name on it. We hope 

that this will encourage new membership. Please tell your friends about 

NASMAH, what we do and who we are. Show them your newsletters so they 

can see how we aim to keep you in touch with the latest news. If you are one 

of the non-payers, please send payment as soon as possible so as not to miss 

out. 

Pleased to let you know that Stephanie Kaye is recovering very quickly and 

hopes to run one of her period hairstyling courses soon. My husband is yet 

again having surgery so apologies for not being able to organise any events 

so far this year. I am without an association secretary, so if anyone can spare 

a couple of hours a week, please contact me on 07721 623728. 

I look forward to seeing you at the next AGM. 

 

          Sandra Exelby 

          Chairman    
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News 
 

 

DDii rreeccttoorryy   ooff   MMeemmbbeerr ss   

The directory has been sent out to 

various production companies.  

Should anyone get a call or, 

better still, any work, please let us 

know. And donõt forget your fellow 

NASMAH members when crewing 

up. 

 

BBEECCTTUU  FF rreeeellaanncceerr   RR aatteess     

BECTU has issued a new guide to 

the going daily and weekly pay 

rates for hair and make-up 

freelancers by grade and type of 

production. 

The list of guides for all industry 

personnel can be found at: 

www.bectu.org.uk/resources/agre

ements/index.html 

For make-up rates, click on the 

"Hair and make-up rates" link. 

Well worth downloading and 

keeping close! 

 

 

NNeeww  NNAASSMMAAHH  WWeebbss ii ttee   

The NASMAH website is 

undergoing a bit of a revamp.  

As well as a new look, there will be 

lots of information, including: 

details about how to join us; help 

and advice sections; FAQs; 

membersõ details; all about the 

training courses é and lots more. 

It may take a while for the site to 

be finished, so bear with us.  

 

NNeeww  MMaakkee--uu pp  MMaaggaa zz iinnee   

On Makeup Magazine was 

launched earlier this year by The 

Powder Group. 

Annual subscription (four issues) 

from the UK costs US$58 and can 

be ordered online from 

www.thepowdergroup.com.  

Single copies can also be 

purchased. 

To see what the magazine is all 

about, and for more information 

on subscriptions, check out the 

website:  

www.onmakeupmagazine.com 

 

 

OObbii ttuuaarr iiee ss   

We were very sad to hear of the 

death of Stan Winston in June. He 

http://www.bectu.org.uk/resources/agreements/index.html
http://www.bectu.org.uk/resources/agreements/index.html
http://www.thepowdergroup.com/
http://www.onmakeupmagazine.com/
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was very well known in the world 

of SFX make-up. Some of his 

credits include: Constantine; 

Terminator 1 2 and 3; Pearl Harbor; 

Interview with the Vampire; AI; 

Edward Scissorhands, to name but 

a few. Our condolences go to his 

family. 

It was with great sadness that we 

learnt of the death of Elizabeth 

Spriggs on July 2nd. We are sure 

many of you worked with her.  Our 

condolences go to her daughter 

Wendy at this sad time. 

Clive Hornby, of Emmerdale fame, 

also died in July. Our thoughts are 

with the cast and crew who 

worked with him for many years, 

and also to his family.                 SE 

 

 

NNeexxtt   NNeewwss llee tt tteerr   

The next newsletter will be out in 

November. Any articles, items, 

comments or news, please e-mail 

info@nasmah.co.uk by mid-

October.  

Thanks to everyone who 

contributed to this edition. 

 

 

mailto:info@nasmah.co.uk
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An Interview with é                               

Walter Schneiderman & Stephen Rose 
We thought weõd ask a couple of our members a few questions!  

 

WALTER SCHNEIDERMAN 

With a make-up career spanning over 47 years, 

Walter has worked on many classics such as Yentl, 

Elephant Man, The Guns of Navarone, Fiddler on the 

Roof and Labyrinth. He went on to establish Make-

up International, creating make-up products 

specifically for film, stage and television. 

 

What inspired you to get into make-up and the film 

industry? 

I started in 1947 when I was picked out to train by 

the head make-up supervisor of Shepperton Studios. 

His name was Hutchinson, but we all called him Hutch. He saw me at the 

Academy of Gentlemenõs Hairdressing. 

How has the industry changed since you started? 

The approach to make-up today has changed and I donõt think for the better. 

One can see today that the detail is missing and this surely affects the 

approach to high definition film. The make-up artist has been relegated to the 

bottom of the credit list, whereas one used to be right at the top. Even the 

lighting cameraman is down below. 

What do you think makes a great make-up artist? 

Be able to understand whatõs going on, what the camera does and paying 

attention to detail. 

Who has been one of your favourite artists to work with? 

All the artists I worked with over the years were great, such as Lana Turner, Clark 

Gable, Ingrid Bergman, Barbra Streisand, Bette Davis, Donald Sutherland, Topol, 

Omar Shariff, Vanessa Redgrave, Glenda Jackson é and many more. 

Whatõs the most ingenious/crazy bit of invention youõve done to achieve a 

make-up? 

The Elephant Man was the hardest. A crazy scene on one film was when the 

director wanted the main artist to look like Hitler, Frankenstein and Charlie 

Chaplin all at the same time. 
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How did Make-Up International come about? 

I thought it was about time a company was committed to and understood the 

film industry. 

Best piece of advice you were ever given? And the worst? 

Presentation ð study types of faces and learn from other make-up artists. Pick up 

the good points and throw away the bad. 

Do you have a piece of vital advice for new entrants to the industry? 

To pay attention to detail, knowing what the lighting can achieve and to 

become a make-up artist across the whole spectrum of make-up ð not to just 

make a woman look pretty. 

 

* * * 

STEPHEN ROSE 

An award-winning hair stylist with credits like The Last Samurai, Being Julia and 

The Gathering Storm under his belt, Stephen is now resident in New Zealand and 

continues to work hair wonders on major films like The Chronicles of Narnia: 

Prince Caspian and the forthcoming Nutcracker: The Untold Story. 

 

What inspired you to get into make-up and 

the film industry? 

A love of movies and the glamorous 

lifestyle, travel etc. Yeah right! 

How has the industry changed since you 

started? 

And Tom, Dick or whoever can do it now 

without proper training. The new 

generation; gung ho, tight hipsters and lots 

of cleavage ð a producerõs joy! 

 

What do you think makes a great make-up artist? 

A steady hand and a good eye; something that canõt be taught. 

Who has been one of your favourite artists to work with? 

Albert Finney. Very supportive and if youõre not ready, heõs not ready! Clank! 

Clank! Will it be white or red this evening?! 

Whatõs the most ingenious/crazy bit of invention youõve done to achieve a 

make-up? 

Strong tape on the back of neck, forming a knife-pleat, and other age lifters. 

Being Julia: personal hair stylist to 

Annette Benning 
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Best piece of advice you were ever given? And the worst? 

People are paid thousands of pounds to make those decisions and you are not 

one of them. Checking for checkingõs sake and not looking at the lens or 

anything. 

Do you have a piece of vital advice for new entrants to the industry? 

Donõt run before you can walk and take all the tuition and advice from the 

oldies. 

 

 

Thanks to Stephen and Walter for their time. 
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Social & Events 
 

TT rraaiinn iinngg  CCoouurr sseess   

We will be running several courses 

this autumn. We are awaiting final 

dates from the studio, but if you are 

interested in a place on any of the 

following courses, it would be 

advisable to book your place early 

as we only ever have 6 candidates 

on each one. 

BARBERING FOR MAKE-UP ARTISTS 

2 days with tutor Jeanette 

Redmond. 

Covering basic cutting for both 

men and women; period cut for 

men, including scissors-over-comb 

for a short back and sides; basic 

clipper work.  

Cost: £325 for non-members; 

members get 20% discount. Deposit 

required: £65. 

ADVANCED BARBERING 

Two days with Jeanette Redmond. 

For candidates who have 

completed basic barbering. 

Includes cutting with a razor; 

advanced cutting techniques; 

clipper work for more modern looks.  

Cost: £325 for non-members; 

members get 20% discount. Deposit 

required: £65. 

PERIOD HAIRSTYLING 

4 days with Stephanie Kaye. 

Intensive course includes setting 

techniques required to give a 

realistic period hair style; how to 

block a wig; tips and tricks; finger 

waving and barrel curling; comb-

out and fitting. All hair-lace wigs 

used and models provided for last 

afternoon.  

£475 for non-members; members 

get 20% discount. Deposit: £90. 

AIRBRUSHING FOR BEGINNERS 

2 days with John Woodbridge. 

Includes: how to handle an 

airbrush; how to apply basic make-

up; contouring and highlighting; 

shading and sculpting; beauty 

make-up. All equipment provided. 

£395 for non-members; members 

get 20% discount. Deposit: £68 

 

All courses cover all aspects of 

health and safety. 

 

If course have to be cancelled for 

any reason, deposits will be 

refunded. If course is only 

postponed, we will not return 



    N A S M A H  N E W S L E T T E R  

 

Page 10  

deposit, but will place you on the 

next available course. 


